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Literary terms

A Glallhadll

1-Personification is giving inanimate objects or abstract
ideas human qualities or actions; making non-human
things appear as human.
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2-Metaphor: a comparison between two objects for the
purpose of describing one of them; a metaphor states
that the one object is the other.
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3- Alliteration: close repetition of consonant sounds at
the beginning of words.
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4- Diction: an author’s choice and use of words; his
vocabulary.
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5- Epic: an extended narrative poem, with heroic
subject matter and theme, and exalted tone.
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6- Rhyme: the use of words with similar sounds in
poetry, usually but not always at the ends of lines.
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7- Stanza: a group of lines in a poem divided off from

the others. Each stanza is usually the same number of
lines in length.
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The Road Not Taken

Two roads diverged in a yellow wood
And sorry | could not travel both

And be one traveler, long | stood

And looked down one as far as | could
To where it bent in the undergrowth;
Then took the other, as just as fair
,And having perhaps the better claim

;Because it was grassy and wanted wear
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Though as for that, the passing there
Had worn them really about the same,
And both that morning equally lay

.In leaves no step had trodden black
lOh, | kept the first for another day
,Yet knowing how way leads on to way
| doubted if | should ever come back

| shall be telling this with a sigh
Somewhere ages and ages hence:
Two roads diverged in a wood and |

,| took the one less traveled by

And that has made all the difference
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William Blake (1757-1827)

The Little Black Boy

1- My mother bore me in the southern wild,

2- And | am black, but O! my soul is white;

3- White as an angel is the English child,

4- But | am black, as if bereav'd of light.

5- My mother taught me underneath a tree,

6- And sitting down before the heat of day,

7- She took me on her lap and kissed me,

8- And pointing to the east, began to say:

9- "Look on the rising sun: there God does live,

10- And gives his light, and gives his heat away;

11- And flowers and trees and beasts and men receive
12- Comfort in morning, joy in the noonday.

13- And we are put on earth a little space,

14- That we may learn to bear the beams of love;

15- And these black bodies and this sunburnt face

16- Is but a cloud, and like a shady grove.

17- For when our souls have learn'd the heat to bear,
18- The cloud will vanish; we shall hear his voice,

19- Saying: 'Come out from the grove, my love and care,
20- And round my golden tent like lambs rejoice.' "
21- Thus did my mother say, and kissed me;

22- And thus | say to little English boy,

23- When | from black and he from white cloud free,
24- And round the tent of God like lambs we joy,
25- I'll shade him from the heat, till he can bear
26- To lean in joy upon our father's knee;

27- And then I'll stand and stroke his silver hair,
28- And be like him, and he will then love me.
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eCommentary =il

eThis is one of the “Songs of Innocence”.
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eIt was written by Blake as an attempt on his part to
help in abolishing slave- trade.
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It is a plea against “racial discrimination”.e
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eHe believes that people are equal regardless of their
color despite of its political subject; Blake here makes
use of two major ideas which are intermingled:
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eA-The Idea that to be good needs an effort and those
who suffer more are thought to be religiously better.
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B-The Neo- Platonic idea that the soul is the essential
of man; the essence (soul) of mankind is the same, but

what differs is their bodies in which their souls are
imprisoned.
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eOnce it is set free (by the death of the body) it goes
back to its divine origin which is God.
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e¢The body whether black or white, is a colored cloud
that will disappear one day, while the soul goes back to
its creator.
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eThe Little Black Boy
eSUMMary

oA black child tells the story of how he came to know
his own.

identity and to know God.
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eThe boy, who was born in “the southern wild” of
Africa, first explains that though his skin is black his
soul is as white as that of an English child.
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eHe relates how his loving mother taught him about
God who lives in the East, who gives light and life to all
creation and comfort and joy to men.
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e\We are put on earth,” his mother says, to learn to
accept God’s love.
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1- SIMILE:
4l

e

A simile is the simplest figure of speech. It is an explicit
comparison between two dissimilar parties to make
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them similar in one or more aspect by the use of an
instrument (e.g. like, as, compare; etc.)
Any simile should have four components:

1-tenor: dxis

2- vehicle:4 duis

3- instrument;4:&l sl
4- ground:i:dll As

E.Q:

For the world, which seems to lie

Before us like a land of dreams

Arnold's simile can be analyzed as follows:

The tenor: the world

The vehicle: a land of dreams

The instrument: like

The ground or the aspects of similarity: happiness,
peace of mind, and joy.
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Practice:

Try to analyze the simile in the following line as I've
already done above .... answer in your post

O, My love's like a red, red Rose

2- METAPHOR

There are different types of metaphors let us study the
first one (implied or suggested metapor)

The simplest definition of a metaphor refers to it as an

implicit * comparison between two parties between two
dissimilar parties to make them similar in one aspect or
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more without any use of instrument. The use of the
"rose" in Burn's simile, "O, My love's like a red, red
Rose," is different from its use in the following lines:
She was our gqueen, our rose, our star,

And then she danced- O heaven, her dancing !

In the above lines, the poet likens the lady concerned (
Queen Elizabeth I) to a "rose", and a "star" without
using an instrument

tenor is the lady described

vehicle 1- the rose 2-the star

ground:

1- beauty of colour, tenderness, and nice smell

2- brightness, majesty, and elevation

There are two other forms of the METAPHOR:

1- The first is the one in which an attribute or quality of
the vehicle is transferred to the tenor without being
related. This is clear in the following line:

She was our queen, our rose, our star,

And then she danced- O heaven, her dancing!

In the second line he says that this rose or star
dances.A queen may dance, but neither a rose nor a
star dances; and the description of the movement and
the star as dancing is metaphorical
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The third form of the METAPHOR is the one in which

the poet concretizes the abstract
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EX:

Love with youth flies swift away

Here the abstract noun "love" is made concrete "a bird
that flies"
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3- PERSONIFICATION

Personification is a metaphorical device used by poets
when they:

1-humanize objects

2- or when they attribute human qualities to nonhuman
objects or abstract ideas

In other words it is a type of metaphor in which the
vehicle is confined to a human being. When Robert
Herrick says to the daffodils

And having prayed together, we

will go with you along

We realize that he is using the word "prayed" in a
metaphorical sense. People pray, but the daffodils do
not; and so they are personified in order to convince*
the reader of the flower's delicacy.

Let us look analyze the following example

Let not ambition* mock* their useful toil

In this line the poet personifies both ambition by
comparing it to someone who mocks

Also the use of the third person pronouns (he, she,
him, his, her) to refer to nonhuman objects is another
device of making personification. Spenser personifies
Phoebus* in "Eliza*"

| saw Phoebus thrust out his golden head

Upon her to gaze
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